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Thore exish many reasons why a faiv and vaenest inguivy info
“the werits of the Coneertinn nt the presont i:lnm H]‘lnlllll ho
acceptablo, of which 1 will merely il‘lﬁi-'llu'(_‘. lim. {“”U““m'__.‘
-‘Firsﬂy.--‘l‘hu inereased opportiniities of hoaving good mn.su.,.

Cand the faeilities of acquiring a litde knowledge ol
Musieal Scienco, now aceessible to oll,

Secondly—"Tho mnny disadvaniages which l!l'l“.'l‘llt‘(!Il'- instrig-
" amont in question from being much known, nrisig [!:.':l‘ll_\.f
from the modoru date of it fnvention, nnd purdy I‘rnm
tho ecircumstanes that whilo umim:_ul. 1’1'{11]‘%!!1'.4‘0( thu
Concertinn obtnin nol only the erodil 'h"j lf: their por-
formanco, but mueh also (h:\t‘-l.bulnngx of l'lgTil' ‘ml tho
instrument, the faults, on the other hand, of m:]n‘lnrmfl.
performers ‘nre not so veadily perecived, and all their

. 2 o
i ; i wonnl ol thy Concortina,
shorteonings nre plucod 1o the neconn

i lly pray insndiject fivsl
Jhoineoreeet notions genoeradly provalont on th 1

bulueed e’ w oxnming the qualities wid advantages of

§ HH i B } : - : r

lomestie and portable insteanmont, in auldysing tho charaetor o
‘ . { . .

; ey i i

which wo shall find that it exhibite n poculine Ginoss to

. idating ! inciple " haemnny, i wlerially
“eJucidating the gonei? principles of' h v,

fossening the Ll el the Peacher al waking wp foy nny
defivieneies on (he puet of e demner winh reEpeet o e

fentties nxeriend iy e study of Mo, Nnr\\il]whuniihu

I wmadiorn v whon, amd the e that intielay it e
cased e Coneseting in I pevfeet (e 1o be companativel }
little known yeb wherever inteoduewd Ho s heen cordinly

appreciated on neconnt of it sweet tone, Geiliny e corppel ly

tendering passasoy of ststained notes as well s harmeny, il
power ol expression, Loweyos vavied, 19 i« provtalile, and akipaed
W overy style of composition, Mlemding with oiher st e,
ov making n delighttul addition 1o Voeal Musie,  There e
Coneertinas of vuried compiss andd deseription, Trehle, Tenar,

Bavitone, nd Bass, whieh may be tnned 1o equal or el

temperionent and (o any piteh thag nmy he desivablo: ileed

Connoissenrs frenquintly Jyve saveval instrinnine of dithisonn ,:
ptel ol (nality of tone, and somoefiines e thin ane e of -
notes o the sy instrument, mrangemend, wiiel aflinge
wdvaatnges Wit taing o Dy ey ot her menns nd HI"im.‘nnlp.-ll'u]rh'
value undoer gpriugn circnmstiunees,  3Mosie wrilten fur iy ol lor f
mstrmnent eay he pefarnuad with o o the Coneertiog J

|

wldition to thay cotposed op nrran ged spuecindly for iy,

We canno expeel enthusiasts in favor of other s ens {
to adinive or praise (e Coneerthng, whicl howerver pusseases |
sufficiont gl aualities to vevommend i either o the Profisenr
or the Anteny, ol only requires o by henrd vl favorihle j
eonditions v opdyr o Tuprsh g comnplete dnswer ) v
whjections avising fion prejudice oy mespuricgee, 'y IOy
WEEEers of tste would b vt dudecd, bt | will venhirg (o

I
dssent that aomodern gl Popudur instrmmn e, elegunt, il citsy
for ey, is wariiy of ra-:.'l.-ixiu,r; e altentjon than i g prresent

pan—t
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aceovdod to it, and T teust you will not condemn mu for taking

wpon un‘w‘ll'lhu oflico of chumpion to combat such vrronoous

"opinious ag still exist ¢ oncorning the Coneerting, although tho

Pronxing ninnber ol pateons, nnd gronder apportnnitios o being
Bowed ot Conevrta e geadundly obindadng G this fasevmment a
corlnin mnennt of recognition,

The witention of Professors is to a gront extent devoted (o
the exoereise of their practical skill, and pechops any attempt on
their part to extol the merits of the instrument they profess
would vuly be tolerated on account of the excellence of their
performance : 1 am, therefove, convinced that it 15 to Amatenrs
we must look for the verdict as to the title of the Concertina to
popularity and fuvor, and it is in the capacity of a disinterested
wnd unprejndiced amateur that I am, desirous of giving such

delmmun of it as I amable.  As a picce of exquisite workinun-
“ship there is sufficient to inlerest ono in the simplo yet

clabarate details, strength combined with elegance in ‘nll its parts,
and symmetry. with eompleteness iu tho finishy  Whether wo
considor thy number of itx camponent picoes, the vavious Kinds
ul' material usoid, or its compuet nd hasdsonie appearaiee as n

: \\'lmlu to say nathing of the iniriencies conneeled with securing

corroct long, wil pmiuct action, wo cunnot holp admiving the

" combinntion of industry and ingonuity ‘required lor its production

as well us the seionce and skill displuyed inits original invention.

i1 is now ubout thirty-six years since Professor C. Wheatstono

invented those improvements which called forth a new instemment

“from such principles ns were already extensively used in many

foreign countries and well known in this, viz. the nction of tho

U5 uie on vibrators attuned and arennged for the performanco of the

" geale with more or lesy acemacy and precision.

These -
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]JI“\l'llll‘I”‘* Cosaste 1 i 4 G i HITISTL!
: il llllllltl-l”\ ol such wrangenien ﬂ!‘ih(]’
!iH"'l'l kuvs ol shinls of n [HUEH] “I'.l" s win ; [T
9 B m o« i W ll I wi IJ Hit

Heventy [ free aclim l\]ll s Lhon ‘||I| ‘| '.{'| 1 aw 1
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L] t'\HIil" tlon 1ol two p e w e samo o 1 1l I (L]
i 1 | I o ||I ]I st [ Lag) HYl iLoon
i

timue: also 1}
: 0 elose '
e elos Jroxtmity ol semitones makine modulicti
VHE
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entire |\ thires it with the Iill’“-‘-uII\ 1 vabve, and wlioy '
v i WS

e lest 'l]JIl‘H\ Irl niteriney, Il.l HI orane ”ili"‘ '
the I A i, wye

lit any
ul iy ather v antagres springing fram

I]l:"\'-l' IUI'; "uml

\\l'lIL ]I'HII ‘|I‘| n II Hlaken e |“\ whl; Iill‘\ Jll" h sty
lI lll\lll

were al fipst attempie o even antie 1}. e,
These other good (nalitios have refere
lrmony, 1o ¢ splai whivl,

Not only are thirds, fifihy,

nee to the practice of
Fanast speak just adido tehimically,

chords and oetuves fond i the -

risne |l"1| P HITB Y IHH ”I( (IIIII]!“J ] it} oy |l L j\ ¥ i
H ! i“'l X |”_y 1 1
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e i ilustrting some of the rules
ab Seience’ ns perfeetly s if the positian of the keys

hal e
i Laken fram the diagrmins in somg thevretical work
the forwation of chords, (1) e
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and the subadominant under ir:

wtlivil i | i ‘m l‘lm mu.uu-nl insirament wul
otinenl ol | . st o chocds, triuds, &,
e of the lines of I'ope i —
Y Those vulos off ald, disenvered no devisul,
Are Nature still, hat Noture me
Nutnre, liko Liluerly, is Lt restenind
By the s luws whicl hiersell ovdnind

thodized :

(1) Those whae undeestiand Alusiec will olierve Lw 1)
h ! " {14

LU RS ) o8 3 i I’
tstesel the el y ur'IIn--‘_ml-.Imlmmrll,'l'nluit: and Dustvinnin "
L] = h
g vy e M D ‘j
e slaewl; C B oG Tomie, 1A G Subdowivam, ¢ 11 D b
I ' : I l .
[IOTITVT R | ST PRI, R U G 1, 11 0, A i
Ty I




‘ ]
: In very mapy ways we lind the Coneerting illnsieate the
I{ scientific rules of Musical theory; for instance, the seale of
§ o malwe (as itis sometimes called) distinet and complete, the
' aseending and descending uceording (e the piteh ol the note (2)
4 the scmitones conveniently close for those passages where the

Particalar eileet vequires their nse, as also for modulation or

e

change of key: besides which, wany fueilities will present
i themselves to the mnsical shdent for ilustriting Pissiges as
I they ocenr in his rendin s whether of sieient or wedern idioms,
or examples hacmonized; as it is of great advantage, while the

]; argament which weeompanios il]ln\"]l;ll‘li!.'lihil' phiase is fresh in
r ! the memory, to he enalled () try the ellvet of the example given
i toaid the sindy and eonveet nnderstanding of the subject still in
view, beforo our interest in it is allowed to dic uway.  In ihe
consideration of those yualities which make the study of Music
so-easy [ must not forget 1o mention that there are (wo extia

“notes in the seale greatly fucilitnting accompaniment in diflerent

kr'-._\w, and il iy also worthy of notice that Huaighont the whole
scale of the Concerting, (he koys eorrospouding 1o notes plieed

~on the lines of e wusical sl are on (it uirle of the instro-
ment touched by the left hand,.and of a cotsenence U notes
ocenling in the spaces are all plu_'_vc:I by the right kand,  (This
is easily remembered as the letior | beging the word left uwd
also lines.)

The Red Keys like the Lted Strings ol a Harp are used for
the key note (c¢) of the natnral seale, anil although thiy ig a
mere arbitvary rule (indeed the better kind ol instroments huvo
tho keys all alike) it is remarkable that in the old Latin Nenmn,

s amethod of writing mnsie older than the G regorian chants

(2} Swme persons erroncoamdy fmagine thy e high notes are played by e

right vl ond e Dass by e el

43 ‘l.'_‘-“"‘ﬂ
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differently eolored linea being used forthe tonic and subdominan
the seale of ¢ was marked by a red line.  From the peenl
aritics T have emuomerated and the simple. manner of produein
a sound which may be increased or diminished ut pleasure n
well as making a suceession of notes form  cither a smooth an
flowitrr or o distinet and emnphatie passagze, results the fact iha
the Concertin is the very easiest of wll fnstrnments for th
learner, a fact worth remembuoring in the present age of progres
and relinement when a love of Music and o general knowled
of its principles daily eelebsute frosl trimmphs, enlisting nerow
of veernity devoted 1o the enuse. But while wo prajse s
enconrage Music are we really doing nll we can to eultivate th
pursnit 7 Might we not ineveuse the praciice of socind and
domestic Musie in the higher branches of the wurt, svmplioniey
wid concerted picces which require the development of ather
faculties than the ability to excente rilliant fntasias and
intricate variations 2 The latter exhibit manmnal dexterity
while the former appeal to the censibilities and eannot he
realized in their intogrity, withoul a deep and earnest lwve for
trne Musie.  Shonld any one be inclined to (hinl it absied (o
mention Coneertinas und symphonies in the same breath, |1 beg
te inforzn him that not long ago, I assisted in the perfonmance
of an Overture by Amatenr Concertinists, and 1 have before mo
a Progranime of a Public Concert, where Professional Artistes
performed operatic selections and funtasins arrangod for four and
five Concertinas, such ay Lwo trebles, tenor, baritone and bass,

I am well aware that the indiseriminnte introduction of Musie
into everv transaction of our daily life would be incompaltiblo
with our ordinary pursnits and on the whole undesirable, but if

its practice cannot always be indolged in, its effeet iy
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i vintwenty iy so
uclions, and precision of onr ideas, and not one in twenty iy s
Pl i .
' it e i i
intensely oceupied os to be unable to spare a few minutes a day
IU be devoted to thiy refining pursuit.  Perhaps some of you

n,mi;ipulnl.ilm of any instrument, your nmbition bounded by tho
2 ¥ M . = 2 il » it
vunderful excention of diflienit pioces 5 but for the enjoyment

Musie by entering imto ity spivitund enliivating sympathy
(8 Wy lmrnonizing qualities you will find that e losy

sroepuived thaia you at fivst supposed; loss than is hestowed

the less wo do, the less are we inclined to do, and t]s.u
we do, the more we find we can dn.

Lis end by viwions means,  The Music of the Chareh
dv\'ulinnni fecling in the Soul, and intensifies tho
- . The Music of the Concort-

i seding the intellect by oflerine (o
improves the mind, feeding the .l{_‘ll(]ic(‘ _}! e i “
m'mphi[irm the chefid wuvres of genins and labory

heart fostering the aflectiong and enconraging noble
ol o 4 i el ;
lllitﬁl)llts Tt is in this particular that the Coneertina will he
o :I “most. usoful co-npoyator in the enltivation of an elevating
wndia mo

tinstrnment;that it is and ever will be appreciated and admired,

" uf:h it will a]lﬁo bo' found with more eultivation, equally

12 ¢

I must now pan bver some ol the gualitios of (hiy instrnment,

I mako it g0 well nd

the combination ol whie

apted for nmatenrs

desivons of euliiv

ating Musie in an eflicient
he necessities of (hose

HEner, meeting
whe commence the study Tate in life
shy individuale whu may e
mentas the Vielin, whe

el
also the

arto attack snch an ety
ther from the dillicultiey
womodost estimage ol their own capubilitios,

of the task, or

irstly, it is st admivably  fitred
kind of Musie whe
Hroadest

fo illlm‘]'rnliu;.; ovory
ther simple or elaborate,
llxpi‘[:.ﬁhfun_, and sSuine ormnne
bellishments peendine w itself,

capabile of tho

a tlonrishes wnd en.
Then the simplicity ol lingeriug
alter very slight practice 1o purﬁ;'rm a
aseending or descending threnghont
ad e halt simply by the )

enahles the larner

"

regnlar sealo three octaves
nogressive motion of (he Sirst ang
second finger of cach hand alterately, and (his with fir greator
Tapidity than eould he aequired on any othep
twice the wmount of application,

instrimment wigh

P

Auain, having a perfeet elivontie seade, thera is no necessity
for the ordinary plaver to HAnspuse o re-arrange Mousic Wrilten
lisy any other nstrment, while the two exten ooy in cach
ovlire maku jt easy for pl

'8

aying in seven or eight diffurent ke
(and even the remote one

*oare wol soawllly diflicult) to' sy
nothing of the Luning, SN A0 Wil !r.-.-upr.-nmwu!, prefirred
by muny connoissems anil sisrers, ay advantase that way

considered of some vyl

when (he Temple Org:

anwas huilt for
that (like onr fiiend Concertina) his ditlorent Notes for 1)

A flat and G sh.-n‘p.

.\;||:||'!l
ad B llag, as well as for

The eontest of e plavers an twa organg difl

having aheady been wale 1

ety tuned
Soaronndwork ol g grear deal of
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controversy u..-q to the saperiority of tveedle-dum over tweedle-
dee, 1 will considerntely pass it by,

"Tho chords are casily tonched on the Concertina, and the
ion i ninant seve y lonie (marking a
lpml'rv'ﬂmn frown the dominant seventh to the L ( Il

ull -.,ulluu v] \utlmlll. shilting the pu‘nlmn ui llu: ||umlq. and

%

The notes are all casily produced and sustained, so thut tha
. 048IV e jsneerecable o
pmclin:u of beginners need not bo excossively disagreeable
ven
mlmw in steiking contrast to the Flue, Clurionet, V:ulm or o
'

£.Coruet il pluyed in the house.

. I'f
Xt portability is another advantaze strongly recommending it
0" persons g roing a long voyuge, or young men not settled down
v life, porhaps using only o small room, their movables
»

lJ

Yiano would be out of the
.d:oulamcd in a single box. A Dian _

juestion for them.

i rerlini ayed in any, position,
“Then again the Concertina may he playe Y. i N

‘standing, sitting, walking, Inceling, or even lying down. ‘I[.'
f‘.‘l‘)Il.ﬁllU{l to the house by a sprained ankle, you may play wln;:ﬂt.
“reclining on the sofu, it will soothe yon I.TJ _ﬁ)rggzlﬂlhu‘:s; .of the
:‘paiu; andd wlien you are cmwuiﬂsccuf, you may ta II.. )’UIII:"
i1.1.ernlmc1|L into the fields where the Piano can never be. g
n.ly almost namesake, Job Caudle, had been possessed of a

Concertina he might have escaped many a Curtain Lecture.

!

o number of years the enjoyment of this kind ol Music
was conlined to a privileged cirele, beyond which it received as

'!.Illn;u‘h ridiculo as favor, partly owing to an inferior imitation

mutlu abrowd and much patronived by steoet boys, and partly

tp'the [act that it has been regarded as Gt only for a parting

s Sl e

4
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present fo somo cadet frosh from Sanllhaest ahot, to cmbark tim
Fudin who wiight in tho retiveme nt ol his bungalow at Muddlos
a-pour-head, loarn to deaw out the notes of “Howe! Swool
Home,” while yearming for the vealization of the idea, It
might be wdisitted at o viver pic-nie, such as My, Wilkie Colling
has desevibed in his story of Avmdnlo (see Cornhifl Muagazine
for June, 186G3) whore Young Pedgilt introduces his Concerting
with the remarke “ 1 sing a linda to Y oWl jecompaniment,”
The ofler made by him o “ph Ay onornnning 'lunrn]:umnr,ut
Im;lmm]nlil if the singer wonld favonr him with the Key note”
appears tome to classify it us an English Coneertina althongl
il farther prool’ wero requisite, it s supplied by the statement

that ““it still Hourished mul croaned in tho miner hoy,™

I have never had the Pleasiee of henving Signor Regomdi, e
I will here givo the sentiments of o cnrruupuml(;m‘. of the
Orchestra, in aletter to the Editor published in the No. for
20 April, 1965, Tt iy impossible to overlook the elaims of
Signor Giulio Regondi, who is incompmably (he finest performer
on this instrument, anud who, indeed, liese made it known to the
prublic as thoroughly efleetive for the expression hoth of welody
and harmany,  To me the pluying of Regowdi realises (he
perfeet mastery of my aceomplished performer where the jdea ol
mechanmism is Jost sight of, and the instrument, like a woll
trained voice, becomes entirely  subservient to tho present
feclings and imspivations of the musician,”

Similar praise is heard ou all sides of this exe ollent atiisto,

and allowing him to be the centre and brightese star in this
uep.l:n.mnl of tho Musieal At

=

» WO may nevertheless loarn what

is said of others who are \mlluug, i the path that he las firat

traced out,  For instance very much commendation las beon £
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ontly on that of Mdlles. Lacheual, who gave a pupular
. onL‘t'rt at Islington in June Inst, noticed by a local paper (the
oling Times) in the following  worda :—** the  Mdlles.
henal's Coneprt is wo believe the first entertainment availableo
]l.ul.: million in which the Concertina has been in n position

; %’fﬁnnaﬁcn gave evidenee of el talent and finished style and the
fbdiméra suecessiully demonstrated to the general publie that

bility of the Concertina to first-class orchestral Muic,
thig clegant iustrument shines with peculiar eflect both in
 and harmeny, and sustains the full score unaided by

a;}ﬁq_.ﬂml althongh the Tonic Solfa system and the exertions
(Mr. Hullah have done much to make all classes (umiliar

ith }&Omc of the best corapositions ‘both ancient and meodern,

bl 5

1 d
i

there is still an wosatisliod desive Jor sweel mnsic in nmum
fnilies: where the members think Dt some speeial gl |
neeessny fow practical Musie, (i nol souing, ol any aate talent,
amd that training ondy brings out ihe vipbilities they alvendy
©possess; now, my own opinion is this, that with a love of the art
and a ||l|it:l perseveranee, any one may advance to a very fuir
nverage ability of pevformance; lor, alter all, it is practice which
makes the I‘I‘III",{(.'I'.‘{ ]lli:tm, wud our earsare oy suseeptible of educa-
tion as our eyes. A foveible illnstyation came wnder my notivo
fately: a professionnl gentleman has established n class for the
practice of concerted Coneerting Music in the neighbourhood of
Lslington, and 1t iy astonishing in how short o tive several
pupils quito fresh o Music of nny kind were ablo fo ke et
in very enpital performanees. A pevson commeneing to lewn
aninstment enn givo no satistwtion to his heavers Gl he s
acquired some little proficiency, and he is far more likely to
aTive at snecess by taking a subordinate part with others, for
by listening to good Musie his tasto will be imnroved, and i (he
stady o Harmeny bo persevered in, it will bo better unilerstood
and valaed.

In detailing my experionce of nn instrnent which hag
opened tho gates of the Paluco of Havinony to wany, wha ,
bt for its aid, must ever have remained outside, T have pu -
posely avoided wnything like an explanation of hew o plug s,
us bolonging to quite naathoer provinee s the many exeellon 4
inutruetion: books published, ofliving winple ehoico 1o tha P
chaser,  Althongh the Concerting may seemoat fist i,
particnlurly adapted to the Solitacy, it is equally favorable to th
most socinl veeasions, such ag festive parties, whether musica
or terpsichorean s for myself, I frequently wke my instewmnen

|




vith o when visiting my friends 5 and for playing with tho

pCimolorte, L usually tako the melody, but, on the contiary, i

my companion should play the Vielin or Fluie, T leave him tho
melody, and play under, at ono twme full chords, at nuother a

1 A . | F .. H . - -
running accompaniment.  In coneevted Vocul Musie, you mny,

Cowith a Treble Concertina, take fivst or second line, or accompani-

ment aceording to taste. 1 must not omit to speak of lady
" concertinisty; I have heard of the dangers of Croguet to young
“men of a susceptible turn of wmind, but T think thot those perils
cannot be comparod to the fascination of a group of young ladics
Jnn magic semicirelo practising selections on several Concer-
tinns. T yemenber once bewg presont at sueh o scene, and
"I_\nzul home swileving from heavt aflection nnd Concertinn on the
biain combinod, I recovorod entively (rom the fivst, but the
allects of the lutter have not quits disappeaved.  Feeo signum

“dn hoe libro.
The purchase of an instrument regnires a littlo judgment,
“and a novico should, il possible, have tho advice of one wheo is

~used to play,  Of courso u thorough good Concertina is cheapor
Yin the ond. Bt having obtainod our instrumont, two faults

ul’ starting must be carefully uvuidég} ; tho fitst, drawing or
‘pressing the bellows without touching a nott: the second,
:'.jt:l'king or snatching suddenly when the note is touched ; for by
| oithev of thoso walpmetives you may injure n good instruent,
r-"‘a\hgruul wlvintge will be dovived from loaening tho written
wusits onely, so as o nllow of the eyo koeping a littloe fn advanes

“ol the lagovs: oxporience will prove the ebsorvation of this
]1 i

rulo to bo of much servico in obtaining facility of performance,

: "\Imd leaving you more scopo for expression. A ridieulous

“::iatuliu is fallen jvto hy many persons, in Inying in a stock of
]
1
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music, und rmnn'u;_; from one pieee to another, hu\fill:_; the ver
oppusite clleet (o the ono they desive, that iy, of bringing then
on quickly : a Linginner should confine himself to u fuw simple
welodios, until he has learned o play them tolerably well,
Others are peepetnally anxious to change their instrument ;
they shonld vather improve theiv playing by condinued practice,
for putienco iy vequired befire they can hope to suceced,  The
stroment should be held freely in tho. hands whilo Haying,
and o hadie of pressing with the b ix unnecessury aud only
serves to retard faeility of aetion, A good instruetion Bonk ix
indispensablo for information ay to how to yegulato tho prossure,
change fvom forte to pinno, siaceato 1o Icgu(o, directions
as to reiteration of notes s well us the shake and other
embellishments,

With a good instewnent and instruction Buok, ek prvsos
vermieo and 4 good enr, you may do w great deal unnided by n
Teacher, bit whero the services of such wro availablyp, they will
materinlly nssist the advancement at fivst, and without somn
sueh nusistance, You ean seaveely hope 1o cinnlatoa professional
performer, although you ay wnuse: yowsell wnd othery in o

cvery ereditable manner,

Maiy imagine that plaving in correct timo is ouly neeessary
tor concerts, and that in Maying =olos o freo (ime is uxcusuble,
il so much is the strict valo set nt definnes by many amateur
players, that half-hary continially slido awny altogethor, and
this is noticed by thoso listenors who, if they do not* play, |

cuan {vel the effeet of aceont and rhythim,  As the beauty ¢ .f

tono of tho Qoncertina eauses it to shine in solo Jrwsages ane 18

cadenziy the attention to ralo enunot be too mich recommendoc 1,

Novor lot your instrumont reed to und fro, us you could not § ¥\




i g h

1 ythat cnso ho sure of tho koy under your finger.  Attention to
‘the study of style has a wonderful tendency to dovelepe latent

expressive litle instrnment, affording enjoyment by the fireside
in’Winter, und in their gardens during the Summer, Snr('i_y.
as they say in starting a new Periodieal “an acknowledged want
is here supplied.” . Let swoot melody float avonud impalpublo
‘and volatile ns the scent of tho violet.  Hear what the I'oot
iMilton #nyy e '
: "o hewe tho Tute wall touel'd, or nrttul volov

Warble inunortnl notea and Tusonn nlv;

Ho who of those delights cnﬁjndgo and sparo

To intorpose thom oft, is not unwise,
And in o trontise on  Educntion, speaking of religions, martial,
or civil ditioy, the same Poot snys “which, if wixo men and

positions and wanners, o smooth and muko thom gentle from

rustic harshaess and distempered passions.”
. #Now good Crusareo, but that pices of Song: that old and
ontique song wo Lad lnst night.  Mcthought it did relieve my
pussiou mueh.” . .
R ' \ Twelfth Night.
7 «Theroe let the pealing organ blow;
T'o Lthe full voiced Choir below,
1u sorvice liigh nnd anthoms elenr,
Ag mny with swoetness thre' mino ear
Dissolvo mo into oostngios,
And bring all Hoaven bofore mine oyvs."
Milton,
uiTow did T woop in thy Hymua and Ganlicles towchad
¢ 1o tho quick by tho Voiges of Lhy swoel nttuned Church ! Tho

ability, and mmateurs may rejoice in the possession of this .

prophets bo not extremely ont, have a grenl. power over dis= .

o i a: ..rn.._W“__"'l._ L
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voreea flowed into mine onrs, and the T'ruth distille

whenee Lho alluetions il tulo my hionré

of my dovotiona oyoer f
, & '.’JH}I”ﬂw 1 Mg
l]u\\-ll. wnd hll[llly was I therecin ) - o e

St dewgiesting,

I have endeavoured in the
ey path which lends to o
hempt I hove colvained  fiom
p:'ul'nn'ing o huz

lnrt:guing [ges to make knowg,
gvden of delights; and jn iy
neek g wusistineg ol wny ind

nd tho dmplo maul unpolishiud l :
my own convietions withont coloy

bu suro that the rending

stutoment of
or quaditication, 10T eonld

of this littlo hook w i
_ . K would indue {
ersuns desivons of enjoying Musie, "

3 ]Jlll l ing H
B faovsitle voking npon s produc= -

in ir ,

el ﬂu.!:ll own case, to suspond llmir_jm!guwut ;

4vo rosconsidered the quey;

; 2 e queston, T shonld feel

» , cel that.

: Y tine nud trouble bhad uot been expended in vain, [ g i

o pglad, i ‘tonity ofli , g
slad, f'glnpurlumt_) offers on some future occusion, (o give

4 more copiens explanation of the subject, T o

deur Reader! Farewel) |

or the present,
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Appendiy,

Lrom the South Hrwfm.ey Correspondent, July 27, 1865,
| A VOTE FOR THE CONCERTINA,
To tHE EbpITOn,

Sir,—The musical scason now terminating  has
resented the concert-loving portion of the public with a larger
wmixture of Conecerting performances than usual, wherefore

‘I trust that a remark of mine on the peculiaritics of this

Anstruiment will be acceptuble to some of your readers, especially

s the Bnglish Concertina is muking rapid strides in the favour
of amateurs, notwithstanding tho prejudice ocensionod by the
ar I)crl'cutimm of its consin-German, At the entertninments
X-havo alluded to, n easual visitor cannat obtain a just idea of
‘tho suitability of the Concertina for homo practice, while the
olicient concertinist is disappointed to find that many beautios
of the instrument do not recoive justico at tho hauds ol the
artisty, who frequemtly mako high piteh and rapid aticulntion
the chiel churacteristics of' their perlormance to the exelusion
of all murmurings soft and Jow of homely subjeets sueh ng

,{
i

’
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|

mmatenrs might emulate with o fuir chance of suceess.  The
ciinbile siyle with expression ol tendernosy iy peeuliarly|
suitable to the Concertinn which when  delicately  handled|

3 : {
wgsesses o quality of tone approaching the honnman voice nsig
1 J b5 {

L by ay s ]}f!!i.‘ii]lh: for an avtiicial instrament, and the ll‘i:lnuln_

embellishment giving a gentle vibintion 1o the notes, is pleasing |
when used with judgment; alihongh, the best musiciang advise)
players to e spuring i the nse of embellishments ol uny kind, |
for when suceessfully pretised  the applanse given o 1ho!
pesformer is apt o betvay hio into the faial - error of intruding
his  favonrite  ornament  wherevor practienble o the pgreat
detriment of many heantiful IIII{‘.|{H“(!:-|; angny is goad in Ty
plage, but most persons would oljeet to taking it with roast!
buef.
A beantiful puality of tone is however not the only 6§
reeommendation of a perfeet. Concerting; its portability and §
the position ol the kevs so convenient for harmony aud rapility
al ulterancy, as well as (e admirable blending of its sounds '@
with those of other instrnnents, and its ndupability fox imur—-fr
preting evevy varviety of composition from the solemu sbraing §
ol Psulmady to the lively measitres of e daneg, all combine |

to make this unobtrusive instriment the most desivable ono for [ _'
those who have bat litte leisure for proctice, while ab the smne B8
Linee it allords muple scope for the talenrs of such artisee B

as Condlio Regondi, George Case sl Riehurd - Blagrove, or |
thosa wores geeently displaoyed by the M Hese Lnehennd whiono
Councerl was poticed in your munber of tho 171 June,
I mwn, Bir, ;
Your obedient servant, DE o
TIISM ULU-A\'(IN«'I']'{()n“l’(".l'-\:
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From the Scetsman, 23d Oclober, 18G5,
The great novelty i the programme was the concerted
picees, aranged for three and four Concertinas—the. first
" acension, we believe, in which such a combination has been
leard in Edinburgh, The efleet way exceedingly good, mare
especially in the operalic seleetions and the national airs.  The

lirst quarteil, on themes fiom Semiramide,” “ Sennambuly,”
and “* Luerezin Borgia," played by the sisters Lachonal and
Mr. Bridgman, was most satisfactory both as to ils arrangement
and performance.  Mdlle. Matie Lachenal's solo on airs from
“ Janst,” was alsy worthy of nll praise lor the tastoful and ar-
istic manuer in which it was rendered.  Not loss eflective way
the duct on subjeets taken (rom “ Les Huguenots,” played by
Malles. Marie and Engenie on troble and tenor concertinas.
‘I'he trie on nationad melodios, as might have been expeeted
met with an enthusiastic veception, and was re-demanded,
Milles. Lachenal are wnrjuestionably proficients on their res-
peetive insivaments, and the musical public of Edinburgh aro
indebtod to My, M'Laren for his euterprise in affording them an
opportunity of hearing a performance both novel nnd interesting.

#rom the ¥ Orchestra,” December 2nd, 18G5, -

M. Wat, Cawprrn delivered last week a leetnre nt Dalston

o “ Domestic Musie,™ illugirating it on the Concertinn,  Ono

of thexe illnstntions—au seleetion from 4 Fiust " urrunged by
Mro Richad Blagrove—fomnd favor with the wadience, wha,
due vexte, applinded My, Cawdell sulliciontly to warrait (he ex«

eedlepsens of loth leeture and performance,




